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Evolution of Preservation Theory
19th century:

« Stylistic unity/recomposition

« Anti-restoration

« Historic restoration

« Modern restoration principles

20th century

« 1931 Athens Charter (recognition of historic sites, opposition
to stylistic unity)

« Modernism movement
« World War Il

* 1964 Venice Charter (international principles and guidelines
for preservation, extended definition of “monument’s)
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Venice Charter (1964)

Definitions:

1- The concept of a historic monument embraces not only the
single architectural work but also the urban or rural setting in
which is found the evidence of a particular civilization, a
significant development or a historic event. This applies not only
to great works of art but also to more modest works of the past
which have acquired cultural significance with the passing of
time.

Tarihi anit kavrami sadece bir mimari eseri icine almaz, bunun
yaninda belli bir uygarligin, 6nemli bir gelismenin, tarihi bir
olayin tanikligini yapan kentsel ya da kirsal bir yerlesmeyi de
kapsar. Bu kavram yalniz blyiik sanat eserlerini deqil, ayrica
zamanla kiltiirel anlam kazanmis daha basit eserleri de kapsar.



Galata Tower and its environ



istiklal Street (Grand Rue de Pera)




Safranbolu




Safranbolu Yorik Koyu
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Bayirdami Village, Soke




CONSERVATION-RESTORATION

Venice Charter (1964)
Definitions:

2- The conservation and restoration of monuments must have
recourse to all the sciences and techniques which can contribute
to the study and safeguarding of the architectural heritage.

Anitlarin korunmasi ve onarimi icin, mimari mirasin
incelenmesine ve korunmasina yardimci olabilecek blittin bilim ve
tekniklerden yararlaniimalidir.

3- The intention in conserving and restoring monuments is to
safeguard them no less as works of art than as historical
evidence.

Anitlarin korunmasinda ve onarilmasindaki amacg, onlari bir
sanat eseri oldugu kadar, bir tarihi belge olarak da korumaktir.



St. Peter Cathedral Artistic value
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St. Peter Cathedral Artistic value




St. Peter Cathedral: La Pieta, Michelangelo Artistic value




Historical
documentary value

Temple of Venus & Roma, 2nd century AD







Ephesus
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Conservation / Koruma:

4- |t is essential to the conservation of monuments that they be
maintained on a permanent basis.

Anitlarin korunmasindaki temel tutum korumanin kalici olmasi,
surekliliginin saglanmasidir.

5- The conservation of monuments is always facilitated by making use of
them for some socially useful purpose. Such use is therefore desirable
but it must not change the lay-out or decoration of the building. It is
within these limits only that modifications demanded by a change of
function should be envisaged and may be permitted.

Anitlarin korunmasi, her zaman onlari herhangi bir yararli toplumsal
amac icin kullanmakla kolaylastirilabilir. Bunun igin bu tiir bir kullanma
arzu edilir, fakat bu nedenle yapinin plani, ya da bezemeleri
degistiriimemelidir. Ancak bu sinirlar icinde yeni islevin gerektirdigi
degisiklikler tasarlanabilir ve buna izin verilebilir.



Refunctioning /
adaptive reuse

Taskisla, 1852 (W. J. Smith)
Hospital, military barracks
Converted into Architecture School in 1944



Refunctioning of Cinci Khan —a 17th century building- as a hotel
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6- The conservation of a monument implies preserving a setting
which is not out of scale. Wherever the traditional setting exists,
it must be kept. No new construction, demolition or modification
which would alter the relations of mass and colour must be
allowed.

Anitlarin korunmasi, él¢geqgi disina tasmamak kosuluyla ¢evresinin
de bakimini icine almalidir. Eger geleneksel ortam varsa, oldugu
gibi birakilmalidir. Kiitle ve renk iliskilerini degistirecek hicbir yeni
eklentiye, yok etmeye ya da degistirmeye izin verilmemelidir.
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Monastiraki, Athens
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7- A monument is inseparable from the history to which it bears
witness and from the setting in which it occurs. The moving of all or
part of a monument cannot be allowed except where the safeguarding
of that monument demands it or where it is justified by national or
international interest of paramount importance.

Bir anitin taniklik ettigi tarihin ve icinde bulundugu ortamin ayrilmaz
bir pargasidir. Kiltiir varliginin tiimiiniin, ya da bir parcasinin baska bir
yere tasinmasina - anitin korunmasi bunu gerektirdigi, ya da ¢ok é6nemli
ulusal veya uluslararasi ¢ikarlarin bulundugu durumlar disinda - izin
verilmemelidir.

8- Items of sculpture, painting or decoration which form an integral
part of a monument may only be removed from it if this is the sole
means of ensuring their preservation.

Anitin tamamlayici 6geleri sayilan heykel, resim gibi stislemeler, ancak
bunlari korumanin baska ¢aresi yoksa yerlerinden kaldirilabilir.
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Allianoi (izmir) was inundated completely in 2011 after
the construction of Yortanli Dam.
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Moving of monuments in Hasankeyf
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Repllca of the Caryatldes in Erechtelon (Acropolls of Athens)
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riginal caryatides in the Acr
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Restoration / Onarim:

9- The process of restoration is a highly specialized operation. Its aim is to
preserve and reveal the aesthetic and historic value of the monument and is
based on respect for original material and authentic documents. It must stop
at the point where conjecture begins, and in this case moreover any extra
work which is indispensable must be distinct from the architectural
composition and must bear a contemporary stamp. The restoration in any
case must be preceded and followed by an archaeological and historical study
of the monument.

Onarim uzmanlik gerektiren bir istir. Amaci, anitin estetik ve tarihi degerini
korumak ve ortaya cikarmaktir. Onarim kendine temel olarak aldigi 6zgiin
malzeme ile glivenilir belgelere saygiyla baglidir. Varsayimin basladigi yerde
onarim durmalidir; yapilmasi gerekli herhangi bir eklemenin mimari
kompozisyondan farki anlasilabilmeli ve giiniiniin damgasini tasimalidir.
Herhangi bir onarim isine baslamadan &énce ve bittikten sonra, anitin
arkeolojik ve tarihi bir incelemesi yapilmalidir.



Sinan Pasa Camisi, Besiktas
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Sinan Pasa Camisi, Besiktas, Ali Saim Ulgen: Anitlarin Korunmasi ve Onarilmasi (1943)

Szkil * 97 Sinanpasa camisé' nin tamirden onceki hali



Sinan Pasa Camisi, Besiktas

Sekil : 08 — Sinanpasa camisi'nin tamirden sonraki -hali

(19. yiizyilda eklendigi sanilan ‘Hiinkar Mahfili’ Vakiflar idaresi tarafindan 1936-37 yilinda yiktiriimis.)



Bakirkdy ispirtohanesi (spirit distillery)
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Restorasyon kararlarindan:

“Yokolmus ve 6zgiin halinin nasil oldugu

- f, A tam olarak bilinemeyen kisimlar, yapiyi
T8 : tamamlamak tzere, ayrintisi bilinmeyen
'3‘;2’.2‘;“':' - ) - elemanlar cagdas malzeme ile
:' L e ; tretilerek, giiniimiz eki olduklari
- vurgulanmistir.”

Bakirkdy ispirtohanesi



The destroyed parts (of which there is no clue to its original state) were
reproduced with contemporary materials to reintegrate the building.
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The destroyed parts (of which there is no clue to its
original state) were reproduced with contemporary
materials to reintegrate the building.
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10- Where traditional techniques prove inadequate, the
consolidation of a monument can be achieved by the use of any
modern technique for conservation and construction, the
efficacy of which has been shown by scientific data and proved
by experience.

Geleneksel tekniklerin yetersiz kaldigi yerlerde, koruma ve insa
icin bilimsel verilerle ve deneylerle gecerliligi saptanmis herhangi
cagdas bir teknik kullanilarak anit saglamlastirilabilir.



Consolidation of monuments with modern techniques:

Silahtaraga Power Plant (santralistanbul, Bilgi University)
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11- The valid contributions of all periods to the building of a monument must
be respected, since unity of style is not the aim of a restoration. When a
building includes the superimposed work of different periods, the revealing of
the underlying state can only be justified in exceptional circumstances and
when what is removed is of little interest and the material which is brought to
light is of great historical, archaeological or aesthetic value, and its state of
preservation good enough to justify the action. Evaluation of the importance
of the elements involved and the decision as to what may be destroyed
cannot rest solely on the individual in charge of the work.

Anita mal edilmis farkli dénemlerin gecerli katkilari saygi gérmelidir; zira
onarimin amaci Gslup birligi degildir. Bir anit (st lste cesitli donemlerin
izlerini tasiyorsa, alttaki donemleri a¢iga ¢cikarmak ancak bazi 6zel durumlarda
yok edilen malzemenin 6nemi azsa, aciga c¢ikarilan malzeme blylik tarihi,
arkeolojik ya da estetik deger tasiyorsa ve korunma durumu béyle bir
davranisi gerekli gosterecek kadar iyi ise hakli ¢ikarilabilir. ilgili unsurlarin
oneminin degerlendirilmesi ile ilgili yargiyi ve neyin yok edilecegi lizerinde
karari vermek, sadece bu isi tizerine almis kimseye birakilamaz.



. “When a building includes the
superimposed work of different

periods, the revealing of the

\ underlying state can only be justified

in exceptional circumstances and
when what is removed is of little

i interest and the material which is

brought to light is of great historical,

archaeological or aesthetic value...”
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Discovery of the original 17th century embelished timber dome under a 19th century ceiling in
Topkapi Palace Prince’s Kiosk

Topkapi Sarayr Haremi’nde Veliaht Dairesi restorasyonu esnasinda, ¢itali tavanin altinda Y. Mimar
Mualla Eyiiboglu Anhegger tarafindan yapilan inceleme sonucu 17. yy’da yapilmis yaldizli
bezemelerle siislii kubbe kesfedilmistir.



History and Theory of Preservation
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«unity of style is not the aim of a restoration»
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«unity of style is not the aim of a restoration»
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12- Replacements of missing parts must integrate harmoniously with
the whole, but at the same time must be distinguishable from the
original so that restoration does not falsify the artistic or historic
evidence.

Eksik kissmlar tamamlanirken, Dbiitiinle uyumlu bir sekilde
bagdastiriimalidir; fakat bu onarimin, ayni zamanda sanatsal ve tarihi
tanikligi  yanhs bir bicimde yansitmamasi igin, 06zglnden ayirt
edilebilecek bir sekilde yapiimasi gereklidir.



Replacement (!) of missing parts: Istanbul
landwalls
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City walls of “Prusia”, established around 185 B.C.
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City walls of “Prusia”, established around 185 B.C.



Halikarnassos city walls, 4th century B.C.




Replacement of missing decoration: Adahan Hotel in Beyoglu, istanbul
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Replacement of missing column parts
(volutes are not carved on stone)

Ephesus
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Holy Sepulcher
Church, Jerusalem
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13- Additions cannot be allowed except in so far as they do not detract
from the interesting parts of the building, its traditional setting, the
balance of its composition and its relation with its surroundings.

Eklemelere, ancak yapinin ilgi c¢ekici bébliimlerine, geleneksel
konumuna, kompozisyonuna, dengesine ve cevresiyle olan bagintisina
zarar gelmedigi durumlarda izin verilebilir.
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Kastamonu Nasrullah Kadi Camisi, 1509




Addition to an historic building and adaptive reuse:

Castel Vecchio Museum, Verona (ltaly) by Carlo Scarpa (1958-74)







\ W

T
AN

i'

————

—
——
——
—

—

i

”
ts.org/museo-castelvecchio-verona-italy-carlo-scarpa/

://archiobjec

https






















o

Sty =
I i B










CONSERVATION-RESTORATION

Historic Sites / Tarihi Yerler:

14- The sites of monuments must be the object of special care in
order to safeguard their integrity and ensure that they are
cleared and presented in a seemly manner. The work of
conservation and restoration carried out in such places should
be inspired by the principles set forth in the foregoing articles.

Anitin bulunduklari yerler, biitiinltigtiin korunmasi, saglikli kilinip,
yasanir sekilde ortaya konmasi icin é6zel bir dikkat gerektirir.
Boyle yerlerde yapilacak koruma ve onarim calismalarinda, daha
onceki maddelerde aciklanan ilkelerden esinlenmelidir.
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Excavations:

15- Excavations should be carried out in accordance with scientific
standards and the recommendation defining international principles to
be applied in the case of archaeological excavation adopted by
UNESCO in 1956.

Ruins must be maintained and measures necessary for the permanent
conservation and protection of architectural features and of objects
discovered must be taken. Furthermore, every means must be taken to
facilitate the understanding of the monument and to reveal it without
ever distorting its meaning.

All reconstruction work should however be ruled out "a priori". Only
anastylosis, that is to say, the reassembling of existing but
dismembered parts can be permitted. The material used for
integration should always be recognizable and its use should be the
least that will ensure the conservation of a monument and the
reinstatement of its form.
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Kazilar:

15- Kazilar 1956 yilinda UNESCO tarafindan kabul edilmis arkeolojik
kazilarda uygulanmasi istenilen uluslararasi ilkelerle tanimlanan
kararlara ve bilimsel standartlara uygun olarak yapilmalidirYikintilar
korunmali, mimari unsurlarin ve buluntularin sirekli olarak korunmasi
icin gerekli onlemler alinmahdir. Bundan baska, kaltir varliginin
anlasiimasini kolaylastiracak ve anlamini hi¢c bozmadan aciga cikartacak
her careye basvurulmalidir. Blitiin yeniden insa islemlerinden pesinen
(a priori) vazgecilmelidir. Yalniz anastylosis'e, yani mevcut fakat
birbirinden ayrilmis parcalarin bir araya getirilmesine izin verilebilir.
Birlestirmede kullanilan madde her zaman ayirt edilebilecek bir
nitelikte olmali ve bu, anitin korunmasini saglamak ve eski haline
getirmek icin mumkuin oldugunca az kullanilmahdir.



Anastylosis of Side Apollon Temple, 2nd
century AD
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Celsus Libri’y; 2.nd Eeritury AD Ephesus: an ambitious recon




The Stoa of Attalos, Athens: 2nd century B.C. Building reconstructed in 1950s
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Venedik Charter (1964)

Publication / Yayin:

16- In all works of preservation, restoration or excavation, there should
always be precise documentation in the form of analytical and critical reports,
illustrated with drawings and photographs. Every stage of the work of
clearing, consolidation, rearrangement and integration, as well as technical
and formal features identified during the course of the work, should be
included. This record should be placed in the archives of a public institution

and made available to research workers. It is recommended that the report
should be published.

Bltin koruma, onarim ve kazi islerinde her zaman cizim ve fotograflarla
acikhk kazanmis ¢6zim getirici ve elestirici raporlar halinde kesin belgeler
hazirlanmalidirTemizlemenin, saglamlastirmanin, yeniden diizenlemenin ve
birlestirmenin her safhasi -calisma sirasinda ortaya c¢ikan, tanimlanmis
bicimsel ve teknik 6zellikler goz 6nlinde tutularak- raporda gosterilmelidir. Bu
belgeler bir resmi kurumun arsivine konmali ve arastiricilar bundan
yararlanabilmelidir. Bu raporlarin yayinlanmasi tavsiye edilir.
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Venice Charter (1964): A Summary

1- The concept of a historic monument embraces not only single
buildings, but also the urban or rural settings. Not also great art
works, but also modest works with cultural significance are historic
monuments.

2- Restoration of monuments should make use of all necessary
disciplines.

3- Aim of restoration is to preserve a monument as an artistic object
and a historic document.

4- Preservation should be sustainable.

5- Reusing historic buildings for social purposes is fine unless this
use requires changes in plan / decorations, etc.

6- Surroundings of monuments should be preserved.

7- A monument should not be seperated from its setting, unless
there are vitally important national/international interests.
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Venice Charter (1964): A Summary

8- Decorative elements of a building can be removed only if there is
no other way to preserve them.

9- Restoration must stop where conjecture begins. Restoration must
respect aestetic and historic value of a monument and be based on
original materials and authentic documents.

10- Modern techniques may be used in restoration when traditional
solutions are inadequate.

11- Unity of style is not the aim of restoration.

12- Replacements should be different from the original, but it should
also be in harmony.

13- Additions are allowed under certain circumstances.

14- Historic sites should be preserved.

15- Anastylosis is the valid restoration method for excavations.
16- Publications are necessary for restoration works.
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